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The New York Public Library has re- 
ceived as a gift from Mr. J. Hanson 
Purdy a splendid collection of paintings 
by William Faithorne, which has been 
on exhibition at the Library during the 
summer and autumn. Collections of 
Faithorne's work are not common and 
the present one, remarkable in its ex- 
tent as well as rich in quality, would be 
most unusual even in England. 

Mr. Huger Elliot is giving a course 
of fifteen lectures this winter at the 
Museum of Fine Arts, Boston, on "Art 
Objects of Everyday Use." This is one 
of a series of lectures given under the 
auspices of the Museum for the purpose 
of increasing the practical use and value 
of its exhibits. 

The Pratt Institute opened its season 
of exhibitions with an unusually strong 
collection of twenty-three paintings by 
Ettore Caser, a Venetian painter who 
has for five years had a studio in Boston. 

A new course has been organized at 
the Pratt Institute this year in Commer- 
cial Illustration, to which students in the 
Costume Illustration and General Art 
courses are admitted. This course is 
under the general instruction of Mr. 
Ernest Watson. 

The Bay City Art Club, which was or- 
ganized in 1889, issues an interesting 
program for the season of 1913 and 
1914. Meeting's are held weekly, and 
for each a different topic is assigned. 
Among those of special note are: "The 
Modern French Conservatives," "Con- 
temporary Spanish Masters," "The City 
in Painting and Etching," "Georgian 
Furniture," "Tapestry" and "Oriental 
Rugs." 

The Omaha Society of Fine Arts, un- 
der the auspices of which an exhibition 
of contemporary American painting is 
held in Omaha annually, is devoting its 
attention this winter to a study of the 
works of contemporary foreign artists, 
taking up successively the German, 
Spanish, Italian, Russian, Scandinavian, 
Dutch, British and French schools. 



An extremely attractive collection of 
forty paintings by prominent artists has 
been assembled by the Michigan State 
Federation of Art and the Detroit Mu- 
seum of Art, and is now being circulated 
in the State of Michigan. 

The first annual exhibition of the New 
York Society of Etchers will be held in 
the gallery of the Berlin Photographic 
Company from January 5th to 31st, in- 
clusive. The works exhibited will in- 
clude etchings, lithographs and prints 
from wood blocks. A high standard will 
be maintained. Arthur Covey is the 
president of this new society and Mr. 
Earl Horter the secretary. The head- 
quarters are in the Flatiron Building. 

Among those who will lecture at the 
Boston Art Club during the coming sea- 
son are Kenyon Cox, Henrv Rankin 
Poore and Cyrus E. Dallin. Mr. Cox's 
subject is "Artistic Anarchy," Mr. 
Poore's "Art and the Layman" and Mr. 
Dallin's "The Beautifying of Cities." 



BOOK REVIEWS 

ART AND COMMON SENSE. BY 
ROYAL CORTISSOZ. Charles Scribner's 
Sons, New York, Publishers. Price $1.75. 

This book of essays is avowedly ad- 
dressed to the "general reader" who be- 
tween the critics and the artists ' is as- 
sumed by the writer to be in rather a 
bad way. In the first essay Mr. Cortis- 
soz shows that a knowledge and appre- 
ciation of art is not so subtle a thing as 
many suppose, but after all much a 
matter of "common sense." In this 
spirit he later discusses, in a pleasantly 
informal and direct manner, Ingres, to 
see the special collection of whose works 
he made a long deferred pilgrimage to 
Montauban — and was well rewarded, 
Rembrandt, Hals, Vermeer, Chardin, 
Whistler, Sargent and others. There is 
a deal of "common sense" in his chap- 
ter on "The Post- Impressionist Illusion," 
which is specially commended to those 
who are perplexed by the novelty of this 
phase of "modern art." "Spanish Art in 
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Spain and Elsewhere" is the subject of 
another chapter which records impres- 
sions received largely on a recent trip 
to Spanish cities and galleries. It is 
good to find in such a book an essay on 
four distinguished architects for, as a 
rule, the fact that architects are artists 
is most often overlooked. Those whose 
works Mr. Cortissoz discusses are H. H. 
Richardson, Richard Morris Hunt, 
Charles F. McKim and Daniel H. Burn- 
ham. The concluding essay is on J. 
Pierpont Morgan as a Collector. 

REMINISCENCES OF AUGUSTUS 
SAINT-GAUDENS. EDITED AND 
AMPLIFIED BY HOMER SAINT- 
GAUDENS. Two volumes. The Century 
Company, New York, Publishers. Price |7.00. 

No book of fiction can compare in in- 
terest with the true story of a real life, 
and when that life is as full and rich in 
experiences and attainments as was Au- 
gustus Saint-Gaudens', the story is stir- 
ring, indeed. 

In the preface to these "Reminis- 
cences," Homer Saint-Gaudens, the 
editor and compiler, tells how they came 
to be written. His father, he says, rec- 
ognizing the difficulties of the profes- 
sional in his own sphere, was always re- 
luctant to appear as the amateur among 
those who held rank in literature until 
the spring of 1906, when convalescence 
from a serious illness enforced inactivity 
and long idle days induced a new form 
of intellectual outlet and diversion. The 
work was to have been revised, but death 
came too soon. The revision, however, 
has been carefully and sympathetically 
done by those who were most closely 
allied to the sculptor in thought and as- 
sociation, and some material has been 
added in the way of letters and notes 
which might otherwise have been missing. 

Saint-Gaudens was a worker rather 
than a talker — he felt what was right 
and wrong, but he did not analyze his 
feelings. It was his joy and privilege 
to create and he grudged not the labor. 
His reminiscences are therefore those of 
a man of action, of accomplishment. And 
though they were written or dictated for 
the most part when he knew that his 



working days were past, his "unfailing 
sense of humor and his dislike of morbid 
introspection" have left in his writing, 
as his son has very truly said, "that air 
of health, wide sympathy and belief in 
the world that was so characteristic of 
his life." It is as a human document 
as well as the biography of a great sculp- 
tor that this work will take its place 
among the books which are cherished. 

A STAINED-GLASS TOUR IN ITALY. 
BY CHARLES HITCHCOCK SHERRILL. 
Author of Stained-Glass Tours in France and 
Stained-Glass Tours in England. John Lane 
Company, New York, Publishers. Price $9.50 
net. 

There is less occasion for making a 
stained-glass tour in Italy than in France 
or England, but there is apparently suffi- 
cient to make it eminently worth while. 
The author of this extremely readable 
volume takes his little party, not only to 
Venice, Florence, Rome and Milan, but 
well off the beaten track to impregnable 
hill towns and to old half-forgotten cities 
of the plains. He leads them to the best 
of the old windows now existing in that 
country from whence the glass for many 
of the great windows of the world has 
come, he shows them wonderful sights, 
great works of architecture serving as 
settings for the jeweled windows, and his 
vision is, as he, himself, confesses, "soft- 
ened and warmed by the many hues of 
the glorious glass." Those who have 
already visited Siena, Ovieto, Perugia, 
Assisi and the greater cities of Italy, will 
gladly follow this "Stained-Glass Tour," 
and those who still anticipate this pleas- 
ure will find it full of suggestion and 
interest. 

PROSPECTIVE. BY BEN J. LUBSCHEZ, 
A. I. A. D. Van Nostrand Company, New 
York, Publishers. Price f 1.50 net. 

An elementary text-book, intended ; 
principally for the struggling student 
and for home study. It follows what 
is termed the "laboratory method" of 
modern teaching, inducting the study in- 
side the work and will explain to him 
the reasons. It is practical and com- 
paratively simple. 



